Fuga Interna (begin)

Programme note

Fuga Interna (begin) is the sixth of a group of compositions for piano inspired by my listening to, and playing of, the Bach Fugue in B
Minor, book 1 of the WTC. This piece is the first to have a digital part, and is the last of the first set of Fuga Interna works. Each is based
on a particular moment or aspect of the Bach and each quotes material from the previous pieces in the set. Fuga Interna (begin) is a
more explicit collage of the previous pices, and is a work about beginnings and endings in several ways: it obsesses on F-sharp, the first
note of the Bach fugue, and the G-sharp/A trill that ends the fugue’s subject; it features my spoken text—about a first piano lesson, and
about memory and loss of memory. Given that this piece is about learning the piano, it is fitting that it was commissioned by Xenia
Pestova, at one time a piano pupil of Philip Mead, whose performance of Fuga Interna (opposed sonorities) features prominently in the
digital part.

Score

* Timings are given as an aid to co-ordination.

= Accidentals only apply at the same octave for the duration of a bar.

=  When relevant to indicate precise durations time signatures are given —when this is not relevant bars may not have a time
signature and interpretation can be freer.

= Only prominent and relevant cues in the digital part are indicated in the score.

= Pauses are indications of likely points of ‘waiting’ for something on the digital part to occur—they can be interpreted freely and
may be omitted if necessary. However, the need to omit them would indicate that the co-ordination is not quite right.

= (Cues in the digital part are indications of coordination and do not need to be followed slavishly. However, if the cue is a spoken
text, it is important to try and position it within the planned ‘gaps’ in the live piano part, where indicated.



= Anote on trills: a G-sharp/A trill re-occurs throughout the piece, marking the end of each ‘section’. Each time, this trill should be
extremely fast and crisp, with a ritardando towards the end, moving seamlessly to the final group of measured notes. The trill will
vary in length depending on the context and timing.

Diffusion/Mix

= The digital part should commence immediately the pianist begins.

= The digital part can be diffused according to the space. However, this piece is not intended for active live diffusion and movement
is already composed into the digital part.

= [tis intended that at points the digital sound will ‘overwhelm’ the live piano part.

= The live piano should be amplified slightly but only as reinforcement, and the stereo image should be closed, imitating the live
piano source.

=  When the voice is to the fore, the voice should be diffused from the front centre speakers (mainly) if there are more than two
speakers.

= EQ should be adjusted to the space - it is intended that there be a lot of low, reverberant frequency in the digital part, but it may
need to be attenuated in a very resonant performance space.
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Saffron Walden, December 2011.



